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Abstract- This study explores the integration of African artistic elements into the design of dupattas, traditional South Asian scarves.
African art, characterized by its rich heritage of geometric patterns, symbolic motifs, and ceremonial designs expressed through
woodwork, metalwork, and textiles, offers a unique design vocabulary that spans centuries of cultural evolution. Drawing from this
artistic tradition, which encompasses ceremonial masks, ritual objects, and textile patterns from various African regions, we
documented and modified these motifs to create twenty unique dupatta designs across four categories: border, one-sided, two-sided,
and center designs. Our approach focused particularly on adapting geometric patterns, symbolic representations, and traditional
African color harmonies while respecting their cultural significance. Using a monochromatic pastel palette, we produced tie-dye
samples on Chanderi, silk, crepe, and Kota Doria fabrics. Expert evaluation guided the selection of final designs, which were then
executed using marbling techniques for backgrounds and hand-painted details, enhanced with appliqué work. The study
demonstrates the potential for cross-cultural artistic fusion in contemporary textile design while preserving the essence of both
African artistic traditions and South Asian garment aesthetics.
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I. Introduction

Africa has a wealth of patterns, everywhere you look you will see repetitions of shapes and colours, textures and lines laid out in all
sorts of arrangements. Patterns are most often used for their pictorial and decorative qualities but fine artists employ patterning in a
more intellectual capacity. With them it is often used symbolically as well as being applied methodically to create good design,
composition, interest and rhythm in an art piece. (Bronwen, 2010)

In Northeastern Africa, particularly in Egypt, styles of traditional women’s clothing have been influenced by Middle Eastern culture.
This can be exemplified by the simply embroidered Jelabiya which are similarly worn in the Gulf States. The Djellaba (worn in
Northwest Africa) shares similar properties with the Grand boubou, the Dashiki, and the Senegalese kaftan. In Nigeria, women wear
head ties. In Sahelian Africa, the dashiki, Senegalese kaftan, and the grand boubou are worn more prominently, though not
exclusively (the Bogolanfini, for instance, is worn in Mali). The dashiki is highly stylized and is rendered with an ornate VV-shaped
collar. In contrast the grand boubou is simpler, even more so than the djellaba, though the color designs reach impressive proportions,
especially among the Tuareg, who are known for their beautifully dyed indigo robes. (“Clothing in Africa”, n.d)

These arts have travelled to many different Asian countries with the passage of time and the impact of name can be seen on various
apparels worn by people, especially women. One such apparel is Dupatta, also known as Orni/orna, chunri, chunni and pacheri,
which is a long, multi-purpose scarf that has become essential to many South Asian women’s suits and matches the woman’s
garments. It is most commonly used with salwar kameez and the kurta, but also worn over the choli or gharara. It is worn in many
regional styles across South Asia. Originally, it was worn as a symbol of modesty in South Asian dresses.

I1. Material and method

The history of African art was researched through books and the internet source. The motifs were classified into different categories
and then selected. The sourcing of fabric was done by collecting different samples from market. For tie and dye the different colors
were selected from pantone color palette. 20 designs were created on ivory sheets and selected designs were used to create dupattas.
After developing dupattas, market and consumer acceptability was checked.

111. Result and Discussion
Evaluation of Suitable Fabric
Different types of fabrics were sourced by market survey in Chandigarh which included cotton, silk, chanderi, crepe, Kota doria,

satin and organza. Fabrics sourced were then tie and dyed and were evaluated by a panel of judges. The judges were asked to select
the best material which would show the best tie and dye effect and suitable for dupattas. The result was compiled as given below:
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Table no. 1: Selection of four most preferred fabrics of dupattas

Table no. 1 reveals that the Chanderi was the most preferred fabric with 186 score and ranked first. Silk got 153 score and ranked
second. Crepe got 123 score and ranked 3™ and Kota doria got 113 score and ranked 4™, Fifth to seventh ranks were bagged by
organza, satin and cotton respectively. Thus first four fabrics were selected for creating the dupattas.

Chanderi (C) Silk (S) Crepe (Cr) Kota Doria (KD)
Rank No. 1 Rank No. 2 Rank No. 3 Rank No. 4

Fig 1. Selected Fabrics

Evaluation of technique of appliqué work

Four different stitches for hand sewn appliqué i.e. buttonhole stitch, chain stitch, visible hemming and stem stitch were created
suitable for dupatta. The samples were displayed on the wall for evaluation. The evaluation was done by panel of judges. These
judges were asked to give rank in order of their preferences for each technique. Collected data was tabulated, analyzed and technique
with highest score was selected.

S 1

C 150 2 3 4
o 100

P S 5 5
E 0

S Technique Technique Technique Technique

no.1 no.2 no.3 no.4
TECHNIQUES OF APPLIQUE WORK

Score i Rank

Table no. 2: Evaluation of Techniques of Appliqué work

Table no. 2 reveals that technique no.1 was at 1% position with 120 score. Majority of respondents referred technique no.1. Thus,
this technique was used for appliqué work.
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Selected Technique of
Appliqué Work

Evaluation of background colors

Four different pastel colors taken from the color forecast were tie and dyed on each of the first four selected fabrics. Then, further
evaluation was done by the panel of judges including experts from the faculty of Clothing and Textiles of Govt. Home Science
College Chandigarh. The judges were asked to mark each color according to their preferences. The results were compiled as given
below:

S M Score i Rank
C 200
0 A 3 4
E
S 0
C1 C2 C3 Cc4
COLOURED SAMPLES OF CHANDERI

Table no. 3: Selection of most preferred background color of Chanderi

Table no. 3 reveals that C2 got maximum score i.e. 115 and was at first position. Thus, C2 was selected as the background colour
for chanderi dupatta.

HSCORE =RANK

200
4
0
s1 52 s3 S4

COLOURED SAMPLES OF SILK

»nwnmxOOWm

Table no. 4: Selection of most preferred background color of silk

Table no. 4 reveals that S1 got maximum score i.e. 120 and was at first position. Thus, S1 was selected as the background color for
silk dupatta.

M Score M Rank

200
2 4 3
Cr1

Cr2 Cr3 Cr4
COLOURED SAMPLES OF CREPE

»wmXOOMOW

Table no. 5: Selection of most preferred background color of crepe

Table no. 5 reveals that Cr3 got maximum score i.e. 110 and was at first position. Thus, CR3 was selected as the background color
for crepe dupatta.
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COLOURED SAMPLES OF KOTA DORIA

KD3 KD4

Table no. 6: Selection of most preferred background color of Kota Doria

Table no. 6 reveals that KD4 got maximum marks i.e. 115 and was at first position. Thus, KD4 was selected as the background

color for Kota Doria dupatta.

Selected Background Colours

Chanderi (C2)

Silk (S1)

Crepe (Cr3)

Kota Doria (KD4)

Categorization and Evaluation of Created Designs

Evaluation of Designs

Category 1: Both Side Design (BSD)
Category 2: Border Designs (BD)
Category 3: One Side Designs (OSD)
Category 4: Centre Designs(CD)

All the twenty designs were displayed in order according to categories and evaluation was done by the faculty and students of
Clothing and Textiles Department of Govt. Home Science College Chandigarh. The judges were asked to give ranks in order of
their preferences for each design in each category on the given Performa. Collected data was tabulated, analyzed and one design
from each category with highest score was selected for the final creation of dupatta.

Selection of Most Preferred Design

200

100

M Score kM Rank

wnmI3OoOOWm

BSD 1

BSD4 BSD5
CATEGORY 1: BOTH SIDE DESIGNS

Table no.7 : Evaluation of Category 1- Both side designs (BSD)

Table no. 7 reveals that in category 1 i.e. both side design category, BSD 3 got the maximum score i.e. 115 and was at the first
position. Thus BSD 3 was selected for creating the dupatta on the fabric which got first rank in fabric evaluation.
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CATEGORY 2: BORDER DESIGNS

4 Rank

Table no. 8: Evaluation of Category 2 — Border Designs

Table no. 8 reveals that in category 2 i.e. border design category, BD 1 got the maximum score i.e. 115 and was at the first position.
Thus BD 1 was selected for creating the dupatta on the fabric which got second rank in fabric evaluation.

H Score & Rank

OSD1 0OSD2 0OSD3 0SD4 OSD5
ONE SIDE DESIGNS

Table no. 9: Evaluation of Category 3- One Side Designs

Table no. 9 reveals that in category 3 i.e. one side design category, OSD 2 got maximum score i.e. 111 and was at the first position.
Thus OSD 2 was selected for creating the dupatta on the fabric which got third rank in fabric evaluation.

M Score

S

200
C
0 100
R
E o
S CDh1 CD 2 CD 3 CD 4 CD5

CENTRE DESIGNS

i Rank

Table no. 10: Evaluation of Category 4- Centre Designs

Table no. 10 reveals that in category 4 i.e. centre design category, CD 3 got maximum score i.e. 115 and was at the first position.
Thus CD 3 was selected for creating the dupatta on the fabric which got fourth rank in fabric evaluation.

SELECTED DESIGNS

W AR A A AN Y )

Design No. BSD 3

Design No. BD 1 Design No. OSD 2

Design No. CD 3

TIJER2504167

TIJER — INTERNATIONAL RESEARCH JOURNAL www.tijer.org

| b198



TIJER || ISSN 2349-9249 || © April 2025, Volume 12, Issue 4 || www.tijer.org

Creation of dupatta

Selected background colours were developed with tie and dye technique. Designs were then painted using the brush. Appliqué work
was done on the motifs in the selected areas according to the suitability of the design. After developing the designs the dupattas

were ironed from the wrong side to cure the paint and the dupattas were finished using running stitch.

Developed Designs Of Dupattas

Category-I: Both side designs
Design No. BSD 3

Category —I1: Border design
Design No. BD 1

Category-111: One side design
Design No. OSD 2

Category-1V: Centre design
Design No. CD 3

CONCLUSION

To conclude, the execution of this study revealed that the charm of African motifs and patterns has unfolded several possibilities
paving the way to discovery of wide range of designs. The application of African art with traditional tie and dye, fabric painting
technique and appliqué work has provided a new look to the ornamentation of textile and Apparel.
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